
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



52 



THE CLASSICAL WEEKLY 



(32) Milton, Paradise Lost, Books I and 2 (ed. 
Cook), This being the last meeting of the class, the 
students are advised to read further in Milton during 
the summer. 

I dare not take space to defend particular choices 
in respect to the masterpieces read, or the books used, 
or the order of assignments. The selection of the parts 
and the order of the whole have been slightly modified 
in the lapse of years, and may be said to represent the 
best I can devise in view of the means accessible and 
the kind of student to be dealt with. I have a firm 
belief in the efficacy of the course. I have here given 
a somewhat detailed account of it because frequent 
inquiries are made concerning it from without, because 
there would be no great difficulty in adapting it to 
conditions in other institutions, and because in my 
opinion too much, relatively, is said and printed on 
the ways in which teaching ought to be done, and too 
little on the actual working out of courses in which 
theory and practice are combined, and which have 
lived long enough to justify their existence. 
Cornell University. Lane CootER. 



EPITHETS OF THE TIBER IN THE ROMAN 
POETS 

No student of the Roman poets can have failed to 
observe the frequency of their allusions to the Tiber, 
the Roman Rhine. Tiberis was to the citizen of the 
Roman world a household word: it symbolized Rome 
and all that was Roman. It was most natural, then, 
for the poet to recognize and adopt this name as an 
effective symbol of Roman power and pride. Tiberis, 
he saw, visualized to the imagination the city on the 
river; it not only named the city, but also suggested 
its environment, just as 'the city on the Thames' 
is more visualizing and picturesque than London. 
To Ovid, for example, it was Tiberis that nations 
knew and feared (Fasti 5.641) and to which world- 
sovereignty had been promised (Met. 2.259). In 
Vergil, it is the Tiber that welcomes Aeneas and his 
Trojan band: the Tiber speaks for Italy. Tiberinus 
(Aen. 8.31), the personified river, seems rising in the 
gray-green mist of evening to guide Aeneas and to 
further his destiny. To the Roman poets, then, 
from Ennius down, Tiberis was a compelling name. 

Some use of this magic name in "Roman Vergil's" 
stately lines every schoolboy can recall. Forty-one 
times he employs some form of the word Tiberis 
(this reckoning includes the Catalepton). In Vergil, 
the most national of the Roman poets, one naturally 
expects to find Tiberis mentioned often and with the 
most national pride. But Vergil is only one of many 
who in this way add to a passage a touch of vividness 
and concreteness. Voluminous Ovid uses the name 
exactly the same number of times; and Vergil and 
Ovid are conspicuous leaders in employing epithets 
and descriptive phrases, a great variety of which the 
poets applied to the river. And for what reason? 



A poet seeks to convey an idea pictorially in a setting, 
and it is these well-chosen epithets that enrich and 
color the pictorial background. 

There are at least thirty-five distinct epithets and 
phrases of a descriptive nature which apply directly 
and specifically to the Tiber, besides certain others 
of only limited application. Some of them are purely 
descriptive; others are purely literary epithets. 
Students of Latin may find it not without interest to 
follow a brief survey of the rather extended use of this 
stylistic feature. The range of poets covered is from 
Ennius (B.C. 239-169) to Maximianus (fl. middle of 
the sixth century A. D.). 

Various epithets tend to personify, recognizing 
in the Tiber a mighty, beneficent deity. The most 
popular is pater, which occurs ten times. It carries, 
besides the idea of time-honored affectionate regard, 
the thought of power. Akin to this is the stately 
genitor, employed once by Vergil (Aen. 12.72) and once 
by Silius Italicus (Punica 12.540). In few of these 
instances, however, is the idea of divinity actually 
expressed by the word deus, i.e. the numen, the spirit 
of the stream. In fact, Vergil alone gives definite 
expression to this idea by the use of the word, once 
in describing the river-god's appearance to Aeneas 
(8.31), and again immediately following the prayer 
of Pallas (10.424). 

A peculiar expression of this idea of personification 
is fluvius (8.66), 'the god of the river'. Sovereignty 
is likewise suggested by Martial's dominus (10.7.9), 
Priscianus's regius (Carm. 348), Silius Italicus's 
sceptifer (8.367), and Vergil's laudatory epithet which, 
in five words, forms a complete hexameter: corniger 
Hesperidum fluvius regnator aquarum (8.77). Corniger 
suggests the influence of contemporary art on Vergil. 
In art the river-gods were commonly represented in 
the guise of those animals whose forms they were 
most in the habit of assuming: the great Greek river- 
god Achelous, as a rival of Hercules for the hand of 
Deianira, transformed himself into a horned bull. 
These gods were also, however, portrayed in purely 
human guise, with the exception of having small horns 
on either side of the head. This is Vergil's conception. 
Even as Greek art represented rivers of the Eastern 
Mediterranean, so must art now picture Tiberinus, 
the king of rivers in the land of the Evening Star 
{Hesperidum). 

Somewhat akin to Vergil's phrase is that of Statius 
(Silv. 3.5. 1 11), who represents the Tiber as ductor 
aquarum: the royal spirit of the river he pictures 
majestically leading the proud procession of the waters 
to the sea. Ovid (Fasti 4.572) addresses the river as 
future parens . . . potentis aquae, and Grattius 
(Poetae Latini Minores I.II.38) speaks of it as 
cultor Latii, 'fosterer of Latium'. Horace (Carm. 
1. 2. 1 9 -20) touches upon a familiar bit of Roman 
mythology in his phrase uxorius amnis, 'stream devoted 
to his wife'. The personified spirit of the river, 
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which symbolizes the city near it, is imagined as 
exercising a benign influence from the dawn of Rome's 
history: not only had Tiberinus gently brought the 
outcast babes, Romulus and Remus, the founders 
of the city, to safety among the rushes, but their 
unfortunate mother Ilia, or Rhea Silvia, whom Amulius 
had caused to be thrown into the river, he took as 
his spouse and sought to avenge her wrongs. And 
finally, in a somewhat similar spirit, Claudianus 
(Carm. 1 .98) speaks of the pius amnis. 

Less definite expressions, likewise betokening 
patriotic love, are linked with the river's name. To 
Prudentius (Hymnos Peristephanon 12.29), Martial 
(4.64.24), and Silius Italicus (16.679) Tiberis is sacer; 
similarly, to Aeneas the Tiber's stream is sanctum 
(8.72). AnobleepithetisClaudianus's proprius (Carm. 
26.505), i.e. 'Rome's own dear Tiber'. But Vergil 
goes farther than this: the river is not simply peculiarly 
Rome's own, but, as deus Tiberinus says to Aeneas, 
caelo gratissimus amnis (8.64); i.e. Tiberis, to the gods 
as well as to men, symbolizes the city which is the 
instrument of heaven's destiny on earth. The fabled 
relationship of the war-god to Rome's founder finds 
recognition in the epithet Marlius, which Statius 
alone employs (Silv. 2.7.45). Another rare but 
appropriate epithet, in honor of Rome's first king, is 
Romuleus (Claudianus, Carm. 1.226). 

Certain epithets have to do with the source and the 
region of the Tiber: e.g. Ovid's advena, in the sense 
of 'coming from afar' (Fasti 2.68, 3.524), and his 
Appenninigena (Met. 15.432). The adjective Tuscus 
is used with great frequency, being especially popular 
with Ovid; it occurs fifteen times in the verse of six 
Latin poets, viz. Statius (Silv. 2.1.99, 4-5-39). Silius 
Italicus (8.362, 13.6, 17.15), Vergil (Georg. 1.499), 
Martial (9.101.10), Ovid (Met. 14.615; Fasti 1.233, 
1.500, 4.47, 4.294, 5.628; Ibis 5.138), and Lucan 
(1.381). The significance is, of course, that the Tiber 
is an Etrurian stream, since it rises in the Tuscan 
Apennines, and for almost its entire length borders 
Etrurian territory. A similar idea is conveyed by the 
adjective Tyrrhenus (Silius Italicus 13.66; Statius, 
Silv. 5.2.113; Vergil, Aen. 7.242; Lucan 2.210). 
A reminiscence of the popular tradition which traced 
the arts and the civilization of Etruria, nay, even the 
origin of the Etruscans themselves, to Lydia in Asia 
Minor, is seen in the epithet Lydius Vergil, Aen. 
2.782; Statius, Silv. 1.2.190; Statius, Silv. 4.4.5 
Lydia . . . ripa). Vergil (Aen. 5.83) characterizes 
the Tiber as Ausonius, an epithet derived, of course, 
from Ausonia, an ancient name of middle and lower 
Italy, or of Italy in general. Similarly he uses the 
adjective Laurens (Aen. 5.797), derived from Lauren- 
turn, the ancient capital of Latium, but here referring 
to Italy in general. 

Other epithets have to do with the course and the 
current of the river, though naturally the description 
is of a sentimental rather than of a scientific order. 



Horace (Carm. 1.2. 18) and Martial (10.85.4) allude to 
the stream as vagus; the context shows that the word 
is used of the river only in flood time. An interesting 
epithet is Ovid's lubricus (Fasti 6.238), 'the gliding 
Tiber'. Rutilius (Itinerarium 1. 1 80) uses the very 
suitable adjective dividus, 'the divided Tiber'; it 
refers to the river in the vicinity of the island. Ovid 
(Fasti 6.228), in a reference to the cleansing of Vesta's 
shrine in the month of June, styles the river placidus 
. . . Thybris: Somewhat contradictory, it might 
at first seem, is the term implacidus, occurring in a 
fragment attributed to Caesius Bassus (Fragmenta 
Poetarum Romanorum II, insertae sedis 6), a friend 
of Persius. It probably is part of a passage referring 
to the river-god himself in an angry frame of mind 
on some particular occasion. 

Several epithets are descriptive of the stream proper 
and its water. The most popular of these is the 
adjective flavus, 'yellowish'. Six poets employ it, 
Horace and Ovid with equal frequency, and in the 
course of Latin poetry (as previously defined) it 
occurs twelve times (Silius Italicus 1.607, 9-207; 
Horace, Carm. 1.2.13, 1.8.8, 2.3.18; Ovid, Fasti 
6.228, Trist. 5.1.31, Met. 14.448; Statius, Silv. 4.4.5; 
Vergil, Aen. 7.31, Cat. 12.23; Consolatio ad Liviam 
221). On account of the amount of sediment carried 
by the stream by the time it reaches Rome, the epithet 
is most appropriate. A slightly variant form is 
Avienus's flavens (Descrip. Orb. Terr. 494). Less 
popular than its kindred rival is Ovid's hirenosus 
(Fasti 1.242). Vergil (8.62) is the only author, says 
Anthon (in his Classical Dictionary, s.v. caeruleus), 
who applies to the Tiber the term caeruleus, probably 
in a general sense of 'dark'. Vitreus, 'clear as glass', 
is used once of the Tiber (Carmina Latina Epigraphica 
409.2), but in the early part of its course, the Umbrian 
region, before erosion could work much change in the 
nature of its water. Ovid's phrase, liquidas . . . 
aquas (Ibis 5.138) would indicate nothing more than 
'flowing' or 'continuing without interruption'. Gelidus 
(Carm. d. Vir. Illus., P. L. M., V. lxxxi. 2.3) can be 
used only in a general and poetical sense. 

A few phrases admit of only special application: 
e.g. imperii fines (Juvenal 8.265), 'bound of the Roman 
dominion', a term very appropriate in Cloelia's time, 
but not in later days. Claudianus (Carm. 35.178) 
addresses the river as Latiis nondum praecincte tropaeis 
Thybri, that is to say, the city on the Tiber had not 
yet entered upon her career of world conquest. 
Juvenal's matutinus (6.523) involves, of course, 
rather an expression of time than a qualification of 
Tiberis. 

In conclusion, it is interesting to note the relative 
popularity of these numerous epithets. Of most 
frequent occurrence is Tuscus, which is employed 
fifteen times. Next in popularity is flavus, found 
twelve times. A close third is pater, occurring eleven 
times. Eight of the others occur twice or more — 
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Tyrrhenus, sacer, Lydius, advena, deus, vagus, genitor, 
and fiuvius. Vergil, whose ange of epithets is notably 
wide, is most partial to paler. The favorite of Ovid 
and Silius Italicus is T-uscus; of Horace, flavus. 
St. Lawrence University. Vernf.R J. WARNER. 



REVIEWS 



The Standard Bearer: A Story of Army Life in the 
Timeof Caesar. By A. C. Whitehead. New York: 
The American Book Company (1914). Pp. 305. 
With Illustrations and Maps. 52 cents. 

There has been real need of a novel based upon 
Caesar's Gallic Memoirs. Davis's excellent book, A 
Friend of Caesar, is a story of the Bellum Civile. 

The book under review is avowedly a juvenile; its 
language and style are adapted to children; its hero, 
though supposedly an able-bodied young man of nine- 
teen years when he is introduced to us, has the unso- 
phisticated speech, demeanor, and acts of a youth in his 
early teens. 

Improbabilities, incongruities, and daring escapades 
everybody expects in fiction, so that The Standard 
Bearer should not be too severely censured for its 
picture (19) of a dog almost "tearing the man's throat 
into bloody shreds" and yet leaving that man able to 
run away and carry no scar with him in after life; or 
for impossible instinct on the part of the young shep- 
herd in reading the man Caesar and his destined 
greatness at first sight (20) ; or for the acrobatic feat, 
recounted on page 95, of leaping from one runaway 
chariot into another. 

The very arrangement of the story, as shown by the 
Table of Contents, a division into five books, entitled 
respectively Pastor, Miles, Aquilifer, Dux, and Vir, 
reveals an illogical jumble instead of a climax as 
intended. From the Roman point of view the hero was 
Vir to begin with. The author has confused two 
ideas — ascent in military honors and progress in years. 

Mr. Whitehead's allusion to Caesar's escape by way 
of the Flaminian Gate (30) is an error commensurate 
with that of scores of others who forget that the 
Aurelian Wall with its Porta Flaminia was four cen- 
turies subsequent to Caesar's time. A reference to the 
"prisons" on page 160 also indicates ignorance of the 
fact that the Tullianum was the only real prison known 
to Rome. 

Why was the account of the Rhine bridge (181) set 
after the first invasion of Britain (175)? On page 48 
Caesar's propraetorship in Spain, four years past, is 
alluded to by a first year's Gallic campaigner as "year 
before last". The hero is two years old (29) when 
Caesar rescues him on his flight from Sulla in 82 B. C, 
and yet is "about four and twenty" (255) in the seventh 
year of the Gallic War in 52 B. C. 

The book is full of lapses of memory. On page 1 50 
we read of Trebonia's "pair" of horses as running away; 
on page 152 Trebonia says "I slashed the horseand he 
dashed away". Note the following sentence (178): 



"The soldiers of the other legions 1 , seeing those of the 
Tenth advancing, followed their example, and soon the 
whole of the two legions were moving toward the beach". 
In Book V, Chapter I (256), "Caius" is described as 
having "risen to the rank of legatus"; yet Chapter V, 
page 283, is named The Man Becomes A Lieutenant, 
and contains not a single allusion to such promotion. 

The author often permits his fictional scheme to do 
violence to the narrative as set forth by Caesar. There 
are episodes in which he should either have followed 
Caesar explicitly, or have invented wholly new action. 
As it is, he has evinced a penchant for contaminatio, 
which, on the one hand, manifestly garbles Caesar, and, 
on the other, completely lacks originality. For 
example, in pages 205-224, Mr. Whitehead is plainly 
basing his story of the defence of the camp upon a 
fusion of the events of Books V and VI, centering in the 
revolt of Ambiorix and the two sieges of Quintus 
Cicero's camps. The same general features are there, 
even to the rivalry of Vorenus and Titus Pullo, the 
heroism of Vertico the Nervian, and the gallant defense 
of Baculus, who are all called by their true names. 
Only a few variations are introduced here and there. 
But the effect of the whole is spoiled by making the 
fictitious "Caius" commander of the camp and having 
him remark (214) that the Gauls "will come to beseige 
us as they did Cotla and Cicero". 

But worse defects are to be discerned almost any- 
where the book may be opened. To begin with, the 
author has dipped very sparingly, or at least not 
digestingly, into 'outside helps' and has appealed to his 
imagination in preference to historical authority. How 
else could Caesar be spoken of (52) as proconsul to 
Cisalpine Gaul and consequently as having no part, 
except as a meddler, in Gaul beyond the Alps? 

Again, Caesar's account of the defence of the Rhone 
bank is taken as meaning literally "a wall and a ditch 
from Lake Geneva to Mt. Jura, a distance of nineteen 
miles" (57: compare 183), whereas scholars have long 
since accepted the estimates of engineers and excavators 
that there were only five localities in all that distance 
where positive works were needed to fortify the south 
bluffs of the river. 

The assertion (175) that Caesar's was "the first naval 
fleet of civilized men to seek those shores" (Britain), 
while perhaps true as far as fleet is concerned, is apt to 
leave an erroneous impression. Too little is said, even 
in English histories, of the adventures of Pytheas and 
the trading voyages of the Phoenicians. Caesar's 
foray thereby receives a false emphasis as if it were the 
opening chapter in the annals of Britain. 

Even a cursory reader in Caesarean bibliography 
would be dismayed by the unflattering picture of Caesar 
to be gathered from The Standard Bearer. Caesar 
delivers a childish oration to his troops at Geneva (57), 
among other reprehensible features detailing silly 
explanations to his private soldiers. He is decidedly 
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